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FEATURE 
Amsterdam’s architecture: exciting contrasts 

Characteristic of Amsterdam: an eye for detail and attention to design in housing 

Since 1990, architecture has really gained momentum in Amsterdam. Strong economic growth imbued views on the city with a new zest, and above all a lot of guts. Design has once again become a hot item in Amsterdam, and architects are being granted all the latitude – and indeed also all the means – they need to create stunning buildings. Some of the outcomes of this are showpieces which have already attained international fame, such as the Oostelijk Havengebied (Eastern Harbour area), with unusual architectural expressions on the Java, KNSM and Borneo islands and Sporenburg, the urban development in Nieuw Sloten and projects such as the Silodam residential complex (designed by the architects’ firm MVRDV) and the ING House designed by Meyer & Van Schooten in the context of the Zuidas (South Axis) project. But in actual fact all parts of the city, including the centre itself, testify to this new flourishing of architecture in Amsterdam. Just go for a walk around the city, hop onto a canal boat, bicycle, tram or underground train and you will come across the most exciting contrasts in architecture.

Highlights
Interest in architecture is not a new development in Amsterdam. For many years, architects and students of architecture have regarded Amsterdam as one of the greatest gems in Europe - an organically evolved city offering many important examples illustrating the history of architecture. Here, you’ll find the old and the new literally side by side, usually with evident respect for one another. And thanks to the short distances between major attractions, this city with its human dimensions is easy to explore. So it’s not surprising that Amsterdam every year features in the curricula of at least one out of every two leading architectural institutes worldwide.

Right now Amsterdam’s greatest musts for lovers of architecture are the 17th-century buildings aligning the rings of canals in the ancient centre, the architecture of the Amsterdam School of Berlage’s Plan Zuid (South Plan) and the Spaarndammer district, the unusual ways in which ancient buildings have been adapted to new functions (Beurs van Berlage (Berlage’s Exchange), Waag (Weighhouse), Entrepotdok (Warehouse Dock), the Magna Plaza shopping centre, the Academy of Visual Arts, etc.) and exciting examples of recent architecture and urban development (Oostelijk Havengebied, the Westerpark district, Nieuw Sloten, IJburg).

Emphasis on housing

Amsterdam has always been a city of individuals and their residences, rather than of palaces and cathedrals. So what makes the city particularly interesting for lovers of architecture is its housing. Since the Middle Ages, housing in Amsterdam has undergone substantial expansion phases coinciding with economic prosperity and blossoming of architecture. In the early 17th century, for example, when the number of inhabitants increased more than fourfold in 50 years’ time, the residences aligning the rings of canals in the centre and the Jordaan district constituted Amsterdam’s new housing estates.
A similar expansion phase occurred from 1870 onwards, initially with residential complexes of moderate quality. In 1900 the Plan Zuid of architect H.P. Berlage represented a major breakthrough, which was to be succeeded by expansion in 1914. Even today, the buildings of this plan are all over the world described as looking as though they were built only yesterday. A large part of this town quarter was filled with residential blocks executed in the style of the Amsterdam School. These districts still attract coach loads of interested visitors from all over the world. The residential units have meanwhile been designated national monuments and have undergone major restorations. 

The year 1934 saw the beginning of a third expansion phase with the introduction of the Algemeen Uitbreidings Plan (AUP; General Expansion Plan) of architect C. van Eesteren, who designed new large-scale garden cities in the south and west of Amsterdam characterised by an open strip design instead of closed blocks. This example of Dutch rationalism was soon to be followed all over Europe. 

Since 1990 Amsterdam has been witnessing a new explosive house-construction phase that has resulted in residential areas such as Nieuw Sloten, Oostelijk and Westelijk Havengebied and, since 2002, the new IJburg island area. Here, thousands of new houses, many with unusual designs, are arising on artificially created islands.

Characteristic: details as dominant factor

In comparison with for example London or Paris, Amsterdam is a small-scale city. Typical of the city’s architecture is a close attention to materials and detail. Take for example a look at the gables of the 17th- and 18th-century canal-side houses or at the cut-glass windows above the doors. There are thousands of them, but you won’t find two the same. 

This passion for detail also characterises the architecture of the Amsterdam School, a movement that flourished between 1915 and 1930. Thanks to the prevailing economic prosperity and a socially minded town council, those years saw the construction of ‘castles for the working class’. The vast sums of money that Amsterdam invested in the quality of council housing in that period - with an attention to design that would have been reserved exclusively for the homes of the wealthy elsewhere - can still be termed unique today. Brick walls were built in bizarre curves, roof tiles were given unusual shapes and every single detail, down to the houses’ number plates and the flaps of letterboxes, was separately designed.

This particular attention to detail is still evident in Amsterdam’s present-day architecture, in both revolutionary new designs and in styles based on the architecture of the Amsterdam School. You may well find more spectacular details elsewhere in the world, but in Amsterdam detail is the dominant factor in every respect of the town’s architecture, even the street furniture. 

ARCAM Centre of Architecture in Amsterdam

ARCAM (Foundation for Architecture in the Centre of Amsterdam) was established in 1986 to serve as a coordination point for activities in the field of architecture, urban development, landscape architecture and design in Amsterdam and its environs. In the summer of 2003 ARCAM will open its new centre on Prins Henddrikkade/Oosterdok. The compact building, whose spectacular design is by architect René van Zuuk, comprises three floors - an exhibition area at street level with offices above it and a multifunctional area for meetings below it, alongside the water. ARCAM organises about seven exhibitions a year on topical architectural and urban-development designs. For more information, see www.arcam.nl.

· ARCAM, Oosterdok 2

Town and Country Planning department’s information centre
The information centre of the Town and Country Planning department in the Zuiderkerk (South Church) gives a survey of urban development in Amsterdam. A large part of the exhibition is devoted to building plans that are currently being implemented or will be implemented in the near future. Insiders find this one of the best centres in the world for the way in which it informs the public in a clear, accessible manner about a city’s development. For more information, see www.dro.amsterdam.nl.

· Informatatiecentrum DRO Zuiderkerk, Zuiderkerkhof 72

Literature on Amsterdam’s architecture
This feature is intended only as a general introduction to the subject of architecture in Amsterdam. You will find more comprehensive reviews in e.g. ‘Amsterdam Architecture, a Guide’ (published by Thoth, Bussum (2003)), ‘25 buildings you should have seen, Amsterdam’ (available in English, Dutch, Spanish, German; ARCAM, Amsterdam 2002) and various paperback editions published by ARCAM, e.g. Amsterdamse Architectuur 2000-2002 (available in Dutch/English).

HIGHLIGHTS OF AMSTERDAM’S ARCHITECTURE 
1900-1930: Berlage, De Bazel and the Amsterdam School

Architect H.P. Berlage (1856-1934) reacted to these new styles with sober, functional designs, such as that of the building he designed for the General Union of Dutch Diamond Cutters (1900) and the Koopmansbeurs (Merchants’ Exchange; 1903), which is classed has his masterpiece. Berlage also designed the famous Plan Zuid (South Plan). This plan, the greater part of which was indeed implemented, is regarded as one of the most successful examples of urban development worldwide. 

A contemporary of Berlage was K.P.C. de Bazel (1869-1923), who built various houses and residential complexes in Amsterdam, some of which were intended for the working class (Van Beuningenplein, 1913-16). His masterpiece is the office of the Nederlandse Handelmaatschappij (Dutch Trading Company; 1919-26) on Vijzelstraat, whose most conspicuous feature is a combination of pronounced vertical divisions and horizontal bands of alternating masonry and stone. 

The years 1915-1930 saw the emergence of a remarkable, fantastic form of architecture in Amsterdam, which became internationally known as the ‘Amsterdam School’. This style is to a point a continuation of the work of Berlage, with the difference that his functional shapes were replaced by purely decorative forms. What remained unchanged was the loving attention to detail.

After 1910 dozens of architects designed buildings in the style of the Amsterdam School, two of whom were to attain great international fame: Michiel de Klerk (1884-1923) and Piet Kramer (1881-1961), who was from 1917 onwards also responsible for designing more than 200 bridges in Amsterdam. Among the highlights of these architects’ works are the residential complexes known as Het Schip (The Ship) and the Spaarndammersplantsoen (De Klerk) in the Spaarndammer district; De Dageraad (P.L. Takstraat/Burgemeester Tellegenstraat designed by Kramer) in south Amsterdam and the Henriëtte Ronnerplein and Therese Schwartzeplein (two squares designed by De Klerk). Someone who should also be mentioned in relation to the architecture of the Amsterdam School is the sculptor Hildo Krop (1884-1970), who was responsible for a large part of the characteristic sculpture adorning public buildings, private houses and bridges executed in the Amsterdam style.

Betondorp (‘Concrete Village’), a working-class district that was built in the Watergraafsmeer area by various architects between 1922 and 1925, occupies a special place. To minimise building costs, the approximately 1,000 houses of this district were constructed using prefab concrete structural elements. An unusual feature at that time was that most of the working-class houses had their own small garden. Particularly well-known is the library-cum-association’s building designed by D. Greiner, a composition of horizontal and vertical lines. While the designs of architects J. Gratama and J.H. Mulder were still essentially variations on the style of the Amsterdam School, the work of Van Loghem can be classed as already belonging to Het Nieuwe Bouwen.

Het Nieuwe Bouwen: 1925-1935

A reaction to the decorative Amsterdam School style was the functionalism of the style known as Het Nieuwe Bouwen (The New Building). The open-air school (1929) designed by architect J. Duiker (1890-1935) is classed as the highlight of this style in Amsterdam. An open structure and the use of large amounts of glass and steel enabled the pupils attending the school to optimally enjoy the sunlight flooding into the building. This monument – which can be termed both modern and timeless - is still internationally regarded as a prime example of school design today. Another famous work by Duiker is the Cineac (1934) on Reguliersbreestraat. This functionally designed cinema lies diagonally opposite the lavishly decorated Tuschinski Theatre (by architect Hijman de Jong, 1921) dating from more or less the same period. These two works clearly show just how quickly views on architecture can change. 

Other highlights of Het Nieuwe Bouwen in Amsterdam are the office and assembly room of the Theosophical Congregation (1926-1931, nowadays a public library) designed by J.A. Brinkman and L.C. van der Vlugt. Other famous names are J.F. Staal (Telegraph building, 1927-29; Skyscraper, 1929-30; Jewish Invalids hospital, 1935) and Jan Wils (Olympic Stadium, 1928; Citroën building, 1929 and 1959). 

Old buildings acquire a new function
Amsterdam decided to retain its ancient city centre – the largest in Europe with its 7,000 monuments – intact. But over the years, many ancient buildings have lost their original function: there is no longer any need for town gates, barracks, warehouses and factories in the city centre. The same holds for many churches. Giving such buildings a useful function in a bustling city calls for a good deal of respect, guts and insight on the part of the architects responsible for making the necessary adaptations, some of which may be quite drastic. Several successful examples of such renovations are to be found in and around the city centre, the majority dating from after 1980.

In 1990 the Beurs van Berlage (1903) was converted from a commodity exchange into a cultural centre with an exhibition area and two concert halls based on a design by Pieter Zaanen. Particularly spectacular is the glass AGA hall for chamber music. The medieval Waag (Weighhouse, at one time one of the town gates) was converted into a restaurant and a Centre for Old and New Media. Architect J. van Stigt ingeniously turned the 19th-century warehouses of the Entrepotdok (98 in a row; 30 metres deep) into apartments. And architect Hans Ruijssenaars made some remarkable changes in the central post office dating from 1898 in order to change it into the successful Magna Plaza shopping centre. In 1992 the Academy of Visual Arts was accommodated in a former barracks converted by Koen van Velsen.

New architecture from after 1990 
Since around 1990 Amsterdam has enjoyed a new impulse in the field of architecture thanks to economic prosperity and a preference for new, daring forms. 

A selection of much-talked-about buildings follows below:

· Rokin 99: architect Mart van Schijndel designed a conspicuous office building, no wider than a private house, in a ‘postmodern’ style with a striking green glass facade (1990)

· KNSM island: sturdy residential complexes, e.g. Piraeus (Hans Kollhoff, Christian Rapp, 1994), Barcelona (Bruno Albert, 1994)

· Java island: urban development plan by Sjoerd Soeters; buildings designed by various architects. Especially interesting is the architecture of the buildings aligning the narrow canals that transect the island. Some critics somewhat mockingly refer to this as architecture touristique (1995, completed in 2000) 

· Oklahoma: a senior citizens’ residential complex designed by the architects’ firm MVRDV, conspicuous for the ‘appendage homes’ projecting far beyond the facade. Also rather striking are the balconies lined with colourful plexiglass at the back of the building. Situated in the Westelijke Tuinsteden (Western Garden Towns; 1997)

· NEMO (formerly newMetropolis): Renzo Piano designed this science museum in the shape of a ship either rising from or sinking into the waves, depending on the spectator’s mood. What Piano actually did was simply mirror the shape of the IJ tunnel that disappears beneath the building (1997)

· New wing of the Van Gogh Museum: the Japanese architect Kisho Kurokawa designed this oval exhibition building. The sober design is dominated by different shades of grey, of the titanium roof, the flame-annealed stone facade and the sunken slate pond (1999)

· • The Passenger Terminal Amsterdam (PTA) is a striking building on the Piet Heinkade in Amsterdam. NS Stations and the Port of Amsterdam assigned the design of the building to the HOK International Ltd London office. The waving roof gives the building a nautical look. The abundance of glass offers a panoramic view of the IJ harbour. A nice piece of modern architecture, on historical grounds (2000). 
 De Walvis: Frits van Dongen of De Architekten Cie. built a large, entirely zinc-clad residential complex in the shape of a whale on Sporenburg (Eastern Harbour area). The slanting lines of the roof allow optimum admission of light into the building and most unusual types of houses on the bottom and top floors (2001)

· Silodam: the architects’ firm MVRDV designed a residential building resembling a container ship at the end of a jetty in the IJ. The facades of the stacked apartments show a wide variety of colours and shapes (2002)

· ING head office: the Amsterdam firm Roberto Meyer en Jeroen van Schooten designed a large glass building resting on legs nine to twelve metres tall. The remarkable shape of this transparent building alongside the A10 ring road has won it nicknames like the Football Shoe and the Ski Jump (2002).
· Sportplaza Mercator: with its green facades and green roof Sportplaza Mercator marks the beginning and end of the Rembrandtpark. From a distance, it looks like an overgrown fortress that protects the entrance to the 19th century city. Up close, the glass facade reveals a modern spa complex with pools, fitness and party and hospitality venues. The building was designed by CS Venhoeven to represent the idea of a miniature society and emphasizes that many different groups can use the same complex for different reasons (2006).
· Public Library Amsterdam (OBA): the OBA on the Oosterdokseiland is a so-called "experience library" designed by former architect of the State Jo Coenen. It is the largest library of the Netherlands with a surface area of 28,000 m2. To Coenen the design of the OBA represented a quest for light and orientation. This search resulted in the design of the reading and study floors as staggered terraced landscapes, providing an internal dynamic. In the words of Coenen: "From the outside it looks like a closed box. But from within a large Innenwelt unfolds. " (2007).
· Bijlmer ArenA Station: since its completion in 2007, the station, a joint design of Arcadis Architects and Grimshaw Architects, has won several architectural awards. Ten meters above the ground, four railway tracks and two subway tracks have been built on a concrete substructure, covered by a roof that is visible everywhere. This created a public space that is also satisfactory on an acoustic level and that provides a comfortable feeling to the 60,000 passengers that pass daily. For the same reason it was made sure that plenty of light can penetrate from the top to the lowest pedestrian level.
· Qbic Hotel Amsterdam: The hotel is part of a new franchise chain of design hotels, designed by Feran Thomassen. The Qbic Hotel Amsterdam WTC is located in the Zuidas, close to the RAI and Schiphol. The concept of the hotel is based on the ‘Cubi’, a cube-shaped living object (2007).
· Kraanspoor Amsterdam: The 270 meter long and 13 meter wide design by Design Group Trude Hooykaas is a special combination of authenticity and modern architecture. Of pure form with an industrial signature. Kraanspoor was designed with minimal architecture, giving the building a simple, yet robust look (2007).
· In 2008, the Conservatory of Amsterdam (CvA) moved to a new location on the Oosterdokseiland. The CvA is best described as a school and a concert in one. Architect Frits van Dongen, partner of the Architekten Cie, made the various functions of the complex apparent via their architectural creation. The building is inspired by the Japanese residential style where engawa's (hallways) are located on the outside of the building and workspaces (rooms, tuition and study rooms) on the inside (2008).

Surprising architecture from after 1980
Since 1980 architecture in the Netherlands has been undergoing a new development, characterised by increasing interest in design. The first Biennial of Young Dutch Architects represented a breakthrough in 1983. Among the ‘young rebels’ of those days were architects such as Jo Coenen, Sjoerd Soeters, Coen van Velsen and Benthem & Crouwel, who have since then acquired an impressive reputation.

Since 1990 architecture in Amsterdam has gained extra momentum, partly thanks to economic prosperity and a great need for extra accommodation in the city. 

As varied as Amsterdam’s architecture from after 1990 may be, the many buildings have one remarkable aspect in common: a frequent and lavish use of contrasting materials or an exciting combination of façade elements.

The following survey presents a selection of remarkable, much-talked-about houses and buildings per town district:

Centre
Contemporary design in the ancient city centre is a particularly challenging task for architects. Usually only little building space is available and a special committee strictly studies every design to ensure that it will not clash with its ancient surroundings. Sometimes architects nevertheless succeed in giving a design a distinctly contemporary look. Some examples of recent residential architecture:

· Binnen Wieringerstraat 8-10, architects: Claus and Kaan (1994). Next to the monument the architects built a three-storey building whose entire facade is lined with glass. The partially sandblasted windows largely conceal the spiral staircases that connect the floors of the two buildings. Thanks to its special design, the glass façade does not look out of place between its ancient neighbours. The same architects also designed the building round the corner at Haarlemmerstraat 69-71.

· Hazenstraat 2-4, 8: architect: Jaap Dijkman (1995). A combination of timber facade cladding in a steel skeleton creates a daring, but subdued building that harmonises excellently with its ancient surroundings.

· Tweede Bloemdwarsstraat: on either side of the street architect Cees Nagelkerke (1991) built residential complexes that have come to be known as ‘the hanging gardens’ on account of the metal pergolas suspended above the narrow street, which form part of the balconies of the top-floor apartments.

Other examples of interesting architecture from after 1990 in the city centre:

· Rokin 99: architect Mart van Schijndel designed a conspicuous office building, no wider than a private house, in a ‘postmodern’ style with a striking green glass facade (1990).

· NEMO (formerly newMetropolis): Renzo Piano built this science museum in the shape of a ship rising from or sinking into the waves, depending on the spectator’s mood. What Piano actually did was simply mirror the shape of the IJ tunnel which disappears beneath the building (1997)

· Aquartis: at Entrepotdok, opposite Artis Zoo, Liesbeth van der Pol designed an apartment complex on top of the substructure of a former power station dating from 1903. The elongated facade comprises recessed glass facades and roofs, so that the step motif of the substructure is repeated in the superstructure. 

Oostelijk Havengebied

Amsterdam’s Oostelijk Havengebied – ‘Eastern Harbour area’ between Central Station and Zeeburg island– has over the past ten years evolved into an architectural showpiece. What used to be one of the most isolated parts of Amsterdam, accessible only via a narrow dam, is now a very popular residential area among Amsterdam’s trendy population. The four peninsulas – the Java, KNSM and Borneo ‘islands’ and Sporenburg – attract a good deal of attention. Besides architects and town planners, a rapidly growing number of intrigued tourists come to admire this island empire, the ‘new Venice’.

Characteristic of this area from an urban-development viewpoint are its extremely high building density and the involvement of a wide variety of architects. Important elements are the ‘superblocks’: one or two large, conspicuously designed building blocks on each island serving as a landmark for the entire area. 

Until around 1990 this was a desolate, deserted district. What to do with such an area of 140 hectares of land and 160 hectares of water? Town planners pored over this problem and came up with a daring plan with an extremely high building density for a development: 120 residences per hectare. The aim was moreover to build this new district in the best possible architectural quality. Within a short time more than 8,000 homes arose on and around the islands, built by either renowned or young, innovative architects. The Oostelijk Havengebied approach is meanwhile internationally seen as a unique project. The whole architectural world now comes to see how Amsterdam has achieved this high building density.

The large number of residences per hectare is comparable with that of Amsterdam’s 19th-century districts such as de Pijp. It could be realised only because the large amounts of water here provide pleasant vistas of the kind afforded by green parks elsewhere. An ingenious solution - typical of Amsterdam - was to arrange houses with their backs adjoining one another. The houses on Sporenburg and Borneo island moreover have roof terraces instead of gardens. 

But the greatest architectural surprise of Borneo island is the ‘Live in a house of your own design’ project. This led to the creation of sixty unique houses on a narrow finger of land in Scheepstimmermanstraat. The only features these ‘21st-century canal-side houses’ have in common are their height, a front door on the street side and a private area on the water side to the south, visible only from a boat. Many renowned architects’ firms have built one or more houses here, such as Herman Herzberger and MVDRV. The outcome looks like a present-day Venice.

· KNSM island: sturdy residential complexes, e.g. Piraeus (Hans Kollhoff, Christian Rapp, 1994), Barcelona (Bruno Albert, 1994). The Piraeus complex is classed as the most influential building of the 1990s. The diagonal lines of the sloping roof were soon to be imitated on a large scale.

· Java island: urban development plan by Sjoerd Soeters; buildings designed by various architects. Particularly conspicuous is the architecture of the buildings aligning the narrow canals that transect the island. Some critics somewhat mockingly refer to this as architecture touristique (1995, completed in 2000). 

· The Whale: On Sporenburg (Eastern Harbour area) Frits van Dongen of De Architekten Cie. built a large, entirely zinc-clad residential complex. The slanting lines of the roof allow optimum admission of light into the building and very unusual types of apartments on the top and bottom floors (2001).

· Hoop, Liefde en Fortuin (Hope, Love and Fortune) from 2002 is one of the ‘superblocks’ of the Eastern Harbour area. Its long, obliquely rising façade designed by architect Rudy Uytenhaak was awarded the Zuiderkerkprijs of Amsterdam’s Town Housing Department. It comprises 202 rented residences and 167 private properties for differently sized households, senior citizens and home-workers. A conspicuous aspect of this complex is a screen rising step by step across the building’s entire length that creates a deceptive perspective. Also remarkable is the strip grid of black ceramic tiles adorning the north facade, a design by the artist Willem Oorebeek. 

Northern IJ-bank 
On the north bank of the IJ Overhoeks is being created. A new piece of wonderful metropolis on the water. 

· In 2011, the Filmmuseum will relocate from the Vondelpark (and 11 other locations) to a large new building at the head of Overhoeks. The building, a spectacular figurehead for Overhoeks, was designed by the Viennese architects Delugan Meissl Associated Architects. The office also designed - among others - the Porsche Museum in Stuttgart.

Museumplein

At the moment the Rijksmuseum undergoes drastic renovations based on a design by the Spanish architects Cruz and Ortiz.
Amsterdam's Stedelijk Museum is being renovated and enlarged. Designed by A.W. Weissman, the building is celebrated for its majestic staircase, grand rooms and natural lighting. These strong points have been retained in the design along with the colour white introduced throughout the museum by former director Willem Sandberg. The existing building is left almost entirely intact and in full view by lifting part of the new volume into space and sinking the rest underground.
The renovation of the Van Goghmuseum has meanwhile been completed with the addition of a new wing:

· New wing of the Van Gogh Museum: the Japanese architect Kisho Kurokawa designed an oval exhibition building. The stylish, sober design is dominated by different shades of grey, of the titanium roof, the flame-annealed stone façade and the slate sunken pond (1999).

Plan Zuid

The Amsterdam-Zuid district, designed by architect Berlage from 1915 onwards, is a monument of urban development and council housing built partly in the style of the Amsterdam School. Plans for the construction of new buildings in this district therefore always meet with opposition. This protected townscape nevertheless contains the outcome of a remarkable new-construction project:

· Meerhuizenplein: 105 residences. Architect Liesbeth van der Pol succeeded in blending these new houses into their surroundings with due respect for the original buildings. Elements like wavy facades and a horizontal window arrangement refer to the Amsterdam School, while other elements give the buildings an entirely contemporary look, making for a humorous homage.

Westerpark
The Westerpark district comprises Spaarndammerbuurt and Staatsliedenbuurt. At the centre lies a park which will from the summer of 2003 onwards be expanded with the Westergasfabriek Culture Park. 

· Westergasfabriek Culture Park: designed by the American landscape architect Kathryn Gustafson, renowned for e.g. the Parc la Vilette in Paris. The industrial monuments of this former gasworks, such as the Purification Building dating from 1885 and the large round Gasholder from 1903, are being restored. 

On the western bank of the IJ lies Silodam. Two ancient cereal silos (dating from 1898 and 1952) have been converted into apartments; in line with these buildings arose an exceptional residential complex:

· Silodam: the architects’ firm MVRDV designed a residential building resembling a container ship at the end of a jetty in the IJ. The facades of the stacked apartments show a wide variety of colours and shapes (2002).

A conspicuous small district evolved at the edge of the Staatsliedenbuurt, along the Kostverlorenvaart:

· Meander: architect Rob Krier. Three round residential towers aligning a broad canal form the centre of this new district. The towers create an impression of a fortress, but the horizontal white bands intersecting the masonry walls create an elegant effect (2001). 

Jacob Catskade 64: architect De Kat en Peek/H. Zeinstra (540)

Westelijke tuinsteden
To meet a major demand for accommodation after 1950, the Westelijke tuinsteden (Western garden towns) were created on the basis of the General Expansion Plan of Van Eesteren: Osdorp, Geuzenveld, Slotermeer and Slotervaart. Among the most remarkable new-building projects are the ‘appendage residences’ designed by MVRDV:

· Oklahoma: a senior citizens’ residential complex designed by the architects’ firm MVRDV, most conspicuous for its ‘appendage residences’ projecting far beyond the facade. Also remarkable are the balconies lined with colourful plexiglass at the back of the building. Ookmeerweg/corner of Reimerswaalstraat (1997).

Zuidas
Zuidas (South Axis) is the name of an ambitious building project between Amsterdam Schiphol Airport and Amsterdam’s city centre, on either side of the A10 ring road. This is ultimately to become a top international business, residential and recreational location. The plan won’t be completed until around 2025, but the area already contains several striking office buildings, such as the renovated WTC, Forum and the ABN-Amro bank’s head office. The latest addition to this area is the ING House.

· ING House: the Amsterdam architects’ firm Roberto Meyer en Jeroen van Schooten designed a large glass building resting on legs that are nine to twelve metres tall. The remarkable shape of this transparent building along the A10 ring road won it nicknames like the Football Shoe and the Ski Jump (2002).

20th-century classics

At the request of the Union of International Architects a jury of European critics of architecture has drawn up a list of the thousand most important architectural works of the 20th century. This list includes thirteen Dutch buildings, four of which are to be found in Amsterdam. The others are 3 in Rotterdam, 2 in Hilversum, and 1 each in Utrecht, Apeldoorn, Heerlen and Maastricht. The buildings featured in Amsterdam are:

· Beurs van Berlage (H.P. Berlage, 1903))

· Amsterdam School complex of the Eigen Haard Housing Association near Spaarndammerplantsoen (M. de Klerk, 1915-1920)

· Open-air school (J. Duiker, 1929)

· Burgerweeshuis (Civil Orphanage designed by Aldo van Eyck, 1960)

Architects and students of architecture nowadays no longer come to Amsterdam only to admire the 17th- and 18th-century canal-side houses and the classic works of the early 20th century - Berlage’s Plan Zuid and the expressive housing projects of the Amsterdam School. New musts are the architecture and town-planning projects of districts like the Oostelijk Havengebied, Westerpark and the future Zuidas and IJburg projects. 

A sampling of styles in Amsterdam’s city centre

Amsterdam’s city centre is a sampling of Dutch architecture from the 16th up to and including the 20th century. 

Designing new buildings is of course a far more difficult task in an ancient city like Amsterdam. This challenging level of difficulty however sometimes results in exceptional, architecturally highly interesting solutions. A good example is the house-cum-shop Singel 428 designed by Abel Cahen and Patrice Girod (1970).

1950-1980 

The architecture of the postwar years is plainer, because a large number of buildings had to be built to ensure sufficient accommodation for the rapidly expanding population at a time when only little money was available. 

In 1960 architect Aldo van Eyck won international fame with his design for Amsterdam’s Burgerweeshuis (Civil Orphanage; 1960). He was later to build other buildings in Amsterdam, e.g. the Hubertushuis (1981).

Another leading Amsterdam architect is Herman Hertzberger. His design for a students’ flat in Weesperstraat (1966) represented a breakthrough. He also built several unusual schools, such as those of Apollolaan/Willem Witsenstraat 12-14 (1983) and Ambonplein (1986), and a far more recent example on Bickerseiland.

Not an avantgarde work, but nevertheless remarkable in its own right is the NMB (now ING) bank building designed by Ton Alberts and Max van Huut in 1987. The organic architecture of the building’s exterior is most reminiscent of a sandcastle. The architects successfully combined this building’s colossal exterior with a waisted interior, consistently designed with organic forms, sculpture, green areas and water flowing through the entire building.

‘Postmodernism’ – a style characterised by a revival of classicist forms – found very few followers in Amsterdam. Among the small number of works executed in this style are the Rokin 99 office (designed by Mart van Schijndel, 1990), houses in Kerkstraat (Sjoerd Soeters) and the De Liefde residential complex (Charles Vandenhove).

The Dutch architect who is internationally best known at this moment is probably Rem Koolhaas. Some of his works can be admired in Amsterdam, such as the Byzantium office and residential complex (1991). Some years earlier he designed the IJ-plein in north Amsterdam (1982).

· Amsterdam Architecture, a Guide (English); Published by Thoth, Bussum (1996)

· Amsterdam, 25 buildings you should have seen (available in English, Dutch, Spanish and German); ARCAM, Amsterdam (2002)

· 100 Jaar bouwkunst in Amsterdam (‘100 Years of architecture in Amsterdam’ available in Dutch/English); Architectura & Natura, Amsterdam (1999)

Amsterdam, September 2009

For more press information and visual material:

Amsterdam Tourism & Convention Board, Communication & Media Services tel. +31(0)20 5512534 (35), e-mail: pressoffice@atcb.nl
Note: Information for the public, call: +31 (0)20 551 2525 or go to www.iamsterdam.com / www.amsterdamtourist.nl
Visual material is to be found at www.amsterdamimage.com
The above text is subject to change and may be freely copied with acknowledge of source: www.amsterdamtourist.nl  ATCB accepts no liability whatsoever for any inaccuracies in the published information.
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